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the societaireS) would accept the management of M. Houssaye,
tear up her resignation, and re-enter the Theatre Francais.
However, as she had had rather severe charges brought against
her by M. Marie in the name of her dear comrades, she felt
obliged to repel them. On the 29th of November M. Delangle
undertook this difficult defense, and certainly made up in skiE
and brilliant oratory what he lacked in good reasons.
The pleading of M. Delangle was of course directly the op-
posite of M. Marie's. According to him, all the tragedienne's
conduct had been a continual series of proofs of devotion, zeal,
labor, disinterestedness, and abnegation. If she had spoken
of resigning in 1846, it was because she was ill—seriously ill.
She might have been desirous in 1847 of a change in the man-
agement of the company without being at all hostile to it.
That management was financially so defective that the com-
pany would have inevitably been ruined had not an energetic
remedy been applied to the evil. In 1848, during the Revo-
lution, Mademoiselle Rachel had given proofs of the most ad-
mirable devotion to the interests of the committee. Her zeal
knew no limits. M. Delangle presented this zeal under colors
that certainly, astonished the public and probably his very
client.
"Everyday," said the eloquent advocate, "Mademoiselle
Rachel, regardless of her ill health, was on the boards. Yes,
every day she condemned herself to the ' Marseillaise.' Yes,
every evening she sang this 'Marseillaise' to the pit. Well,
it could not be helped, and by that means the theatre and the
treasury were filled, and the socittaires testified their gratitude
to Mademoiselle Rachel in the most flattering letter. Since
then their language has changed. She had a right to her
conge, and she took it. On her return to Paris she was deep-
ly wounded by the dismissal of j$£. Lockroy, and resumed the
project of retreat which had suggested itself to her mind in
1846."
After discussing the different points in debate with regard
to the damages claimed, he says, " The total of the perform-
ances of Mademoiselle Rachel, from the time of her deb&t to
the present day, have produced to the The'atre Francais the
sum of 2,478,482-j^j- louis." As to the demand of damages,

